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Send your orders to: 
FIVE STAR MUSIC, 58 Holmdale Road, 
West Haarpstead; London, N.W.6. 

~x<lw1:1v<=::::: 
LtJ. Qu.«ntibes 

Please snd me : 

••••• c~py( s) of Guillotine Theatre, 

••• . • copy(s) of Madman • 

•.•• . copy(s) of Cheap Night Out • 

• • • • • t-shirts iO MD S D 
Make all cheques P.O. 1 s payable 
to·: FIVE STAR MUSIC. 



'Nell, we've finally made it to number 14! 
'l'he way t hat this issue's turned out is 
really wierd - we honestly didn't set out 
to write an •electronic' issue but , like 
it or not, t hat i s what it has become. 
The one thing we never want In The City 
to become is stereotyped because there's 
j ust no point in putti ng self-imposed 
limits on ourselves - there's nothing t o 
be gained and an awful l ot to l ose . Thats 
one of t he r easons why we never tell you 
what i s going in the next issue, we cant 
because we don ' t even know that ourselves 
- honest ! Nine t imes out of ten, it's as 
much a surprise to us as it is to you , 
when we get ITC.back from the printers . 

'11:1anks to those of you that wrote with 
criticisms and praise , more criticisms 
please . (sadists - Ed!) . Your letters are 
important to us because without getting 
any feedback, we may as well be talking 
to ourselves. To prove the point about 
letters being important to us, if it 
wasn't for Andy Davis from Bath in Somer­
set sending us letters and tapes from 
time to time, we wouldn't have heard of 
Karel Fialka so quickly - so now you 
know! Still on the subject of letters, if 
you do write, tell us as much as you like 
but nlease don't expect a long or. speedy 
reply and don't forget a stamped,address­
ed envelope - Ta! 

Getting back to surreality tho ' - What 
have we got in this issues 'electronic' 
grab bag? 

GARY :I'!Ui/LU;: "I could end all this".Before 
Gary flew or\ to the Bahamas to work with 
none other than Robert Palmer, he explai­
ned to us why he won't .be doing this for­
ever? 

KAREL F'IALKA: To a lot of you perhaps the 
newest name in this issue, but that'll 
soon change. Karel claims that "synthes­
izers are the instruments of the future, 
and 'Machine J/Iusic' is just one aspect 
of it". 

·!?AD Gi1.l)GBT~.t1rank Tove,YT w·rites f~::; us r;::_d 
explains his theory on synthesi: ,e:c·,:• 

These, ::lus all the usual stuff and some 
less usual stuff in the form of 'Food For 
Thought' anrl 'C::ii:r.::. J:: '.: '. • 
And the next iss1-1.e? \\f0 ·J un' t L n m ; when 
b 1u-'- Y t' ,,.. ·-1· b o !on· y·e'- -~,-.,,"•·;' u - es, ne~e ~ e ne. , r . 

f ra;,~ 11;,11 pete 
(c) 1980 IN THE CITY. All 6upyrights 
to their material are own~d by the 
individual contributers to this issue. 
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NO ONE DRIVING. - Jmm FOXX. 
Are 'friends' Electric . - TUBh"WAY ARMY. 
I Just Can I t Be Happy '11oday. - DAMNED. 
Down In ~he Park. - TUBEWAY ARMY. 
Cars. - GARY NUMAN. 
Complex. - GARY NUMAN . 
You Can Be You. - HONEY BANE. 
i.1essages. - ORCH 1 1fiANOEUVRES. 
At The Edge. S.L.F. 
Cartrouble. - ADAM & THE ANTS. 
Greatest Cockney Rip- Off . - COCKNEY REJECTS . 
U .K. 79 . - CRISIS . 
Reality Asylum. - CRASS. 
Sunday Girls . - .FAMILY FODDER. 
... Under The 1<7loorboards. - MAGAZINE. 
Ric.ky' s Hand . - FAD GADGET. 
'l'he Eyes Have It. - KAREL FIALKA. 
Happy House. - SIOUXSIE&BANSHEES. 
Love Will 'l'ear Us Apart . - JOY DIVISION. 
You/Anticipation. - DELTA 5. 
Where's Captain Kirk? - SPIZZ ENERGI. 
Warhead. - U .K . SUBS . 
White I/iice. - MO-DETTES. 
Let ' s Build A Car . - SWELL MAPS. 
Yap Yap Yap . - PIRANHAS. 
Holiday 1 80 E.F. . - mmrn.N LEAGUE . 
Quiet Man. - ULTRAVOX. 
Man In The Railings . - PLAIN CHARACTERS. 
Laughing Academy. - PUIULUX. 
Present Tense . - RUNNING DOGS. 

'l'O I<J::EP mm CB.ARTS HEALLY UP TO DATE PLEASE SEND us 
YCuR FAVOURITE 5 SBrGr.r::s AS SOON AS POSSIBLE, THANKS! 
-IN THE CITY, 234, CAMDEN HIGH sT, LONDON, "rf.w.1. 



"5 ,, Copies Of Gary NMman's ~a'tes't Album 
Mus'tBeWonl 

CLUES ACROSS 
l. !lua&n League sta.tir,« the aost el egant politida.ns. (7,2 ,6) 
?. An Idol (5) 
9. The first :O'vell Maps single. (4,5,7) 

14. Stevena (J) 

~~: Hippy ~ra Ani111&ls hit. (5,2,J,6,J) 
19. Fllb Rocurs rue:i,bered for 'nov Long' (J) 
22. TOQ auch of thb for the Selecter. (8) 
24 • . At her dooa. (~nag.,9) 
25. ' !!on' backwards! (J ) 
26 . Th• Who could for ailes. (J) 
27. r•~cri~iVII of Iggy Pop. (5) 
29. Their aiJt is to Smash the Front. (J) 
JO. Tl1e Jaa's an Se~ti:ig. (4) 
Jl. a aetal; ovned by Ha.rti.n Rushent . (JJ 
)2. ' I' • the-• was the Who ' s first single. ('>) 
,Y.. Horse or Maiden. (4) 
;6. llenaoe vith Money in hill pock.,t. (6) 
I~ . Adu is one. (J) 
41. The nu■ber of Prince Buster's col!lll&lld.aents. (J) 
42. !!ecord label ' the Vice C:reems' 01-01- 212 ca~e out on . (5; 
4J. Pete Townahend's pet label. (J,J) 
45. The Duned had a Stretcher one . (4) 
47. '79's bi& thing. (J) ue. He used to be lead singer of J7 Dovn. (J ,8) 
51. Mr Cre■e. (3) 
54. see 61 Acrooa . 
55. ·See 20 Oo,rn. 
_93. Sjr !Julca. (9) 
59; Producer of 'An Ne not men• (:3:' 
60. See 44 Down. 
61. (And j<; Acroes) Lennon's partner. (4 ,J) 

CLUES DOWN 
1. Ada■ and tn,, Ants comment on foot.ea;:. 14,5,5 ,JJ 
2. They "~ to be four.d in Salon. (5; 
J. Hit for l!eMi's men. (2,2,7) 
4. Descriptive of inner Circle. (3) 
5. Bl6.ok Max the oelsh COl!l8~ian. (5) 
6. Rod Roy-.:e, (Anag., .2,6) 
7. Brian Ja.■es' intellectual be.eking band. (6) 
8. Late,;t Eag;J.es output . (4,3) 

10. High-flyer from the :,cream. (9) 
• 11. A Monocr.r011e one. (J) 

12. Where the Eleventh Ea.rl came from. (3) 
1). He vrote one of the trncks on 'Earcom 2' (4,7) 
16. A Clash collision! (b) 
17. Peggy t.kes legal ~ction. (J) 
20. (And 55 Acroes) 30F l:azxi that thankfully spl~t up 

recently. (7,4 ,J,6) 
21. Rick , Bill, Hal:!'-or Horat io. (6) 
2) . Johnny~""· (6) 
28. The set vhich tiade • Fa=y Thoma~• (;) 
32, Car. you feel it? (.5) 
33. NuaAn ' a transport. · (4) 
)5. Smell. (4) 
)7 . T'ney locked it up. (5) 
;8. Someone to 11&ke pbns for. (5) 
39. Metallic Pulse. (.5) 
44 . (And 6C Acroes) Depressed Tee~rs. (5 ,J ,J,J,4) 
46. - - The Century. (J,2) 
49. XM.11 Deejay. (4) 
50. How to valk through the tulips. (Hard one.) (6) 
52. Ex-2-Tone boys you crui eat t o. (4) 
5J . See ;ft Down. 
54. Their nev LP's called 'Baby's got a gun ' (4,4,) 
55. Ian the nian'.s poison biro. (J) 
:;f,. Considera.ble amcunt. (3) 
57. ThP. band that ma.de 'The Cr.mch' (J) 

by 

Robert Cellar 

of Watford 

COMPETITION 
To secure your copy of 1TELEKON1 , 

just fill in the crossword correct­
ly and cut it out or write out the 
answers on a piece of paper. Send 
this WITH THE BADGE COUPON as soon 
as possible. Don't forget to add 
your name and full address - The 
first FIVE correct entries will 
receive a copy of TELEKON as soon 
as it's released! Warning! All en­
tries received without a badge cou­
pon will be excluded from the comp­
etition. 

SUBSCRIBE 
i'TO ;:;~co.RE YULI;.lt .NEXT 5 ISSUES; ALL YOU DO rs SEND us A POSTAL ORDER/CHEQUE 
·FOR £2-00 MA.:!)E PAYABLE TO "IN THE CITY" THIS INCLUDES P&P. THE ONLY BACK 
ISSUES AVAILAJ3LE ARE ISSUE 11 1 s AND SOME "GARY NUMAN INTO.THE 80 1 s" @ 65p 
EACH INCL. P&P ALSO "THE PAST ,PRESE:NT & FUTURE OF ULTRAVOX" PRICE 75P EACH 
l:NCL. P&P. 0.R ALL 3 FO!l £1-60. THE ADDRESS IS Nr THE BOTTOM OF PAGE 3. 



In April 1979, In The City issue 
ten contained the first ever 
interview with the lead singer 
of a band call ing themselves 
Tubeway Army. The interview took 
place in a wine bar not far from 
B~ggars Banquet in Ealing. The 
singer was nervous, wore black 
clothes, had his hair dyed white 
and called himself Gary Numan. 
We had followed this band for 
a long while and their music 
lyrics to the songs and imag; 
all fascinated us. Why then, 
now that Gary Numan has enjoyed 
so much success, have we decided 
to pri~~ another interview? Well 
for a s~rt., so much crap has 
been written about him in the 
press. We are aware that there 
are many good bands about who 
both deserve and need to be 
given a fair hearing and we are 
hoping to get around to this in 
the near future but to be hon­
est, we can't sit back any long­
er and allow people to believe 
this trash and lies dished out 
in the weeklies. Continuing on 
from ITC issue 13, here is the 
r est of the talk we had with 
Gary just after last Christmas •• 
We were chatting about the att­
itude side of punk when it all 
fir s t started. Gary admits that 
i t shook up the business a bit 
and when we pointed out that it 

impossi ble to brin out and 

make a record on your own in­
dependantly before the punk era 
Gary Numan disagreed with us 

' "You could've done, it just 
needed somebody to actually do 
it. All it needed was an indiv­
idual say five years ago, to 
actually do what an individual 
is doing today. The only reason 
it•s being done now is because 
it is fashionable. The reason it 
wasn't done five years ago was 
because the quality level was 
ridiculous and even today the 
quality level is still ridic­
ulous nine times out of ten. 
Most people do it today 
because it•s acceptable. The 
press says it's 'hip' to put 
out your own record, so they 
don' t mind it being bad quality" 
But are they always bad quality? 
"No, not always! You' 11 find 
though, that if there's a good 
qualtty record put out, there's 
usually some strange deal that's 
gone on. Well, I don't want to 
get heayy about this but I've 
had offers made to me where I 
could have put a record out if 
I agreed t o sl eep with a bloke. 

There' s a l ot of t hi s type of 
t hing that goes on. If ever a 
record comes out that is good 
quality and you can't qui te 
f i gure out how it's been done 
then invari ably it's not some~ 

·thing clever , i ~•s more likely 

neon be 
ou can mak 
rd at a eh 
e done." 

We asked Gary whether he feels 
much more confident following 

• all tHe success he's had? "No, 
not really in fact I feel vecy 
unconfident. about the whole 
thing. I don't even feel vecy 
confident that I can go on wri­
ting songs. I could go on for 
years and years churning things 
out, that's true but whether I 
could go on producing material 
that I was proud of, is another 
matter. I would never put any­
thing out unless I was proud of 
it· though,. tbatt1 what '.t mean," 
He continues to explains ,"If I 
was to write Repllcas volume 2 
or The Pleasure Principle volume 

· 2, well I would be bored with • 
that. Well, you both know that 

_I'm bored with an album as soon 
as I've finished it anyway. You 
know that because as soon as we 

• have finished one album I start . 
on some new material and I dont 

.talk about the old stuff anymore. 
- it's more about what I'm going 

. to do next." Do you still write· 
better when you are feeling low? 
"I now write much more when I'm 
upset although I use vecy little 
of it because it tends to be • 

·just bland outpour. Now I do it 
much more as a job really. I 
vecy r arely sit down and write 
because I want to anymore, I ' m. • 





coincidence? So who is really 
influencing who? We -recently 
asked Gary Numan for the truth. 
111,'ven though Foxx•s album came 
out after mine they still say I 
sound like him. It's like bang­
ing your head against a wall. 
No one ever says Foxxy gets ideas 
from me. Everyone says •of course 
he doesn•t•. Gary continuess "It 
was Billy Currie (keyboards and 
violin etc with Ultravox) who 
started the whole thing for me 
with his use of synthesizer. He's 
done a lot to influence the way 
synthesizers are used. We've just 
gone a bit further with it." 
Just for the record John Foxx 
n~ver existed as a solo artist 
when Gary Numan started out. It 
was Ultravox, as a band, that 
Gary stated as an influence at 
our very first interview and we 
feel that this fortifies Gary's 

the past infl uences 
and present plans but what about 
the future? We asked Gary to t ell 
us some things about his new 
album that he's currently worki ng 
on called simply 1Telekon 1 ? 
"Well, Telekon was going to be 
about a man who can harneS's the 
power of Telekenetic's and move 
things. It was going to be a 
guitar orientated album but it 
hasn ' t turned out l ike that at 
all, it's turned out mainly a 
piano and violin album". What 
does the word 1Telekon 1 mean, its 
not in the dictionary? "No, it's 
ray word! Telekon is a man, he 
names himself Telekon". Will this 
man, this Telekon, be the theme 
throughout the new album? "It 
maybe, when it's finished and 
finally put together. When it all 
sort of slots into place. At the 
moment there isn't any theme 
going through it which is related , 
to that. The theme at the moment •• 
is more concerned with my relat­
ionship with the business really. 
What it 1 s done to me and what I 
feel about it now". On your last 
tour you did a new song called, 
'Remember I Was Vapour•, is that 
really a song for your fans? 

Gary seems surprised at our 
. question and his eyes tell us 
• that he isn't very pleased with 
the word 1really 1 ? He then 
reaches for the lyric sheet and 
reads out the words to the song 
line by line and defines them, 
something he doesn't do very 
often. 
"Remember I was vapour", 
That doesn't mean anything, it 
was just a good song title. 
"Remember I was just like you, 
Remember I was someone"; Really 

that's just like I used to e, 
a nobody but now I'm considered 
to be a somebody because I'm 
famous. 
"Remember I need others", well 
that's true! 
"Remember I need to forget", 
that 1s Jo. 
"Remember I am human, remember 
I had friends like you", that 
means that any one of them could 
shit on me like the others did. 
In that line I I m trying to say 
why I don't trust anybody and 
why I don't want to get close 
to them - I hope they see and 
understand that? 
"I have memories that I have to 
forget", tha t'1 s about Jo as well 
"Remember I grow tired, remember 
I could end all this", is 
a warning to them that I won't 
be doing this forever, I'm just 
saylng "make the moB'~ of i t and 
don 't expec t anything more t han 
what you get" 

Are people who meet you or 
first time frightened of you? 
"Some people are frightened, 
some people couldn't care lees. 
The majority of people se.em to 
be a little bit nervous but th~n 
again they would probably be the 
same with anyone that's well 
known. I really don I t know to 
honest with you, I mean, I 1ve 
got nothing to compare it to, 
I can't tell". On television 
Gary comes over as being a very­
distant type of person, very 
deep and at times quite cold. 
With this image of Gary in peop.. 
lea minds maybe it would be • 
quite diffioul t for them to 
pluck up enough courage to come 
up and talk to him? Garys "I 
don•t find it very easy to make 
conversation with strangers a:ny­
more. Before I became famous, 
people would come up and talk to 
me and I could talk quite freely 
and openly about the music and 
about what I wanted to do. Now 



if people come up to talk to me 
I' ill on edge all the time, I'm 
waiting, I 1m very aware of say .. 
ing . the wrong thing really and I 
am on edge because I don't want 
to say the·wrong thing''. Is this 
because you don I t want to hurt 
peoples feelings? "There is that 
yes, there's all sorts of things 
really. Like, I wouldn't want to 
say something wrong and for them 
to turn around and thump me. I'd 
r_ather just not get involved at 

• all in a lot of ways". 

ery ppened very quick 
for Gary N:uman. 1Are 'friends• 
Electric• soared up the charts 
and Gary never looked back. Was 
he prepared for all this when it 
all took off so quickly? "I was 
prepared for it but it's a little 
bit worse than what I thought it 
would be."(Gary pauses for a sec­
ond). "I thought there would be 
more gi~ls". The conversation now 
became very light-hearted, Gary 
smiled when we pointed out that 
most g1rls that might. be inter­
ested in him probably think he's 
surrounded by girls all the time? 
"Yeah, it•s really funny because 
the other night I was coming home 
and I was moaning about not hav­
ing anyone around. That night 

• about four girls rang me up, it 
,was really embarassing, they. rang 
me up here and nobody's supposed 
to have m:, number I I don• t want 
to see .aey- of them particularly. 

J: haven't found anyo11e that I'm 
really interested in or want to 
start anything with. I still 
like the idea of going out with 
a 4ancer though. I want to meet 
a dancer I " We told Gary that if 
we mentioned this and printed 
his home ·telephone number in ITC 
he'd have non~stop dancers on 
the. phone to him all night from 1 

the age of 14 upwards? Gary saw 
the funny side of the joke and 
took it even furthers "Yeah, 12 
year old Hot Gossip impersonat­
ors!" We mimicked what they 
would sound like at the other 
end of the telephone. An out of 
breath voice gasping "I can 
really dance Gary• honest!". 

It was time to be serious again. 
We asked Gary about definite 
plans for another British tour? 
"There definitely won•t be any­
thing until next september.Next 
september there'll be a world 
tour. I don't know whether it 
will start or end in Britain". 
What about all this talk about 
this being the last tour? "It• s 
always possible let's just say 
that if there's anyone who likes 
what we're doing and they want 
to see us, then they shouldn't 
miss our next tour". We asked 
him if that's all he's prepared 
to say? Gary gave us a short 
simple "yes" as an answer. 

It was interesting for us to sit 
down and interview Gary Numan 
now that he's a star. Interest.­
ing because he hasn't changed 
a bit. He is no different today 
from what he was before he had 
made it. It was time for us to 
be honest with him. We pointed 
out that his honesty in inter­
views with the national music 
press hasn't always gone down 
very well. In one article the 
writer even wrote of your comm­
ents: • •••• such reminders of 
~rsh reality tend to be pretty 
unwelcome in the dream world of 
rock'n'roll. It simply isn't 
done my dear!' Do you sometimes 
regret that you've been as hon­
est as you have been? "No, I 
don't. regret being honest at all 

I was even told by one journa 
ist that I should learn to li 
because people don•t like the~ 
illusions beillg shattered. Bu1 
as far as I'm concerned people 
have been under the illusion 
that it•s wrong to be a hero 
and that it I s w;rong to be famo 

and that needs to be shattered 
because as far as I'm concerne 
this way of thinking is wrong. 
There's nothing wrong with bei 
a hero, there's nothing wrong 
with making a lot of money, 
"there's nothing wrong about 
being famous and there's nothii 
wrong in me not wanting to tal 
to people if I don•t want to. 
It's up to me, I've got as mucl 
right to choose today, as I ha 
before I was famous!" 

Most people in the music bus in• 
ess want to stay around for as 
long as they possibly can. Gari 
Numan doesn't have any such 
plans, to follow those that ha 
gone before him. He explained : 
"I've been in this business foi 
nine months, I 1ve done a big 
tour and I can I t say I've aquii 
ed a taste for this sort of liJ 
Not strong enough to make me 
feel its the nearest human•s g 
to paradise. It 1s not! It's 
very hard work most of the tim 
it isn' t glamorous being si.ck . 
the back of a coach because yo1 
haven't eaten properly for thr1 
days. Even at our .level, we st1 
have to travel around. A limou• 
sine is comfortable but not wh1 
you•ve been living in it for tl 
last 48 hours - it's more like 
pig-sty! Don't get me wrong, i 
is fun a lot of the time as we) 
but there must be other things 
that are just as rewarding bot~ 
financially and creatively.The 
must be other things without as 
many pressures as this busines• 
has, without critics on your 
back all the time. Things whic~ 
are just as much, if not more 
fun". You've already stated th 
y~u•d like to do something wit~ 
films, have you any othe~ ambi1 
ions? "Sto.ries, I'd like to wrj 

short stories" What sort of sto 
ies would they be? "Probably 
futurist, there's nothing else 
that interests me that's happer, 
ing nowadays. The only thing 
that interests me now is what i 
all may become and that of co 
is the future. Nothing interes1 
me about the past except that l 
could do a surrealist story set 
in the past or set in the prese 
era. If it was set in the prese 
or past it wouldn't be as it wa 
there would be a slant on it!" 
On your latest album you sing 
about this era a lot don't you? 
(Cars, Engineers, Airlanes etc ) 



"That was more about me to be 
honest not really about present 
day life. In fact the very first 
album called 1Tubeway A..."'IIIY', was 
more about present day life". 
We explained that we found some 
of the songs on this album 
really interesting and very 
thought provoking? Gary: " I 
think I had more to say then 
than what I have now. That•s 
why I'm not particularly keen 
on staying in this business too 
long, because I'm running out 
of things that I can write about 
with enthusiasm." We noticed 
that there were three times as 
many words on the first album 
to what there were on the third. 
They were longer and in a way 
more story-like? "T'.aat•s right, 
but you should 1ve seen the stuff 
I wrote before •I got the contr­
act. Every song~ a story. 
Now I tend to write very abst­
ract." But surely your first 
single must 1ve been the most 
plain of all? "Blue Eyes is the 
most plain, it 1s just out and 
out punk!" And 1 0.D.Receiver'? 
"No, 10.D.Receiver' was about 
a man that liT.es on the bodies 
of dead junkies. ~e lived on 
t he protoplasm of dead junkies. 
So when a junkie died, he'd 

' absorb their bodies, he lived 
on their junk cells and their 
heroin cells and he got his fix 

• that way, by living on the cells 
of dead junkies. •o.D.Receiver• 
stands for Overdose Receiver, 
thatts what the song is about". 
We took the opportunity to ask 
Gary whether he'll ever write a 
happy song? We laughed ! Gary 
looked up to the ceiling and 
repeated the word "Happy" as 
he had f orgotten it existed? "Oh 
yeah I remember happy" he says, 
grinning, "I was four once ••.• 
when I was happy" We envisage 
tomorrow's headlines: "GA."'tY 
NUMAN IN HAPPY SHOCK!" and the 

'three of us laughed at ~his 
remark • 

. int erview by FRANC IS DRAKE 
& PE!r.I.1ER GI LBERT 

The l a tes t singl e now avail­
able is 'We Are Glass • b/w 
'Gymnopedies ', an instrument­
al, which is Gary's own ver s­
i on of an Eric Sa tie compos­
i tion. The 1 live 1 e.p. will 
now only be made available to 
member s of the f an club and 
no t r el eased gener al l y as a t 
f irs t expected . 1Tel ekon 1 i s 
due for r elease about Septem­
ber, pr eceded by t he superb 
s i ngl e ' I Di e You Die 1 • We a t 
ITC r eckon thi s will be Garys 
biggest hit yet! 



l-THESE: Tl'>./o ftt<¼ES /Iv -n._, ,-- F 
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PiEc£S O'N THEM ~AJE ~. JC: P v~noy IS ill _J ii 
Gm, foa iii g'1 ITC :=. V~I\ / DV I . ,, . •'fin 
~E4()c: ,ts. ADj)/lfSJ' ON r OR I :.. M . ~9 ' ~ 
fA~ 3• HONK £ Y EU Sf N £SS .5 /1\Jv' e=. ~ 
Here I was, valenti ne's day 14th Feb. Just my luck to be la,ided at this place. I 1·e1t like ar 
ali en; blue/blonde hair; older than a lot of the crowd. Not even a proper gig. What the hell 
was I doing here? Then I remembered I'd been told of an exci ting n~w band playing around the 
Eas t End, called Monkey Business. I'd better wait, I' d pr omised to check t hem out. 10-30 p.m. 
"Hold this!". A bass guitar was thrust in t o my hands. "Hold this", I said, passing it to a 
young guy with black cropped hair ..•... Then amidst t he swaying Chinese lanterns and shark 
pictures adorning the black wa l l , s t ood Monkey Business at las t, blas ting into "A World Of My 
Own". A nice poppy song tha t sui ted their young naive appearance . Then it happened! The mike 
packed up. The crowd seemed restl ess . "Midnight Ton" was a mor e successful ef for t with CharleJ 
Appeley 1 s superb bass riffs plucking a hefty Slits type r hyt hm. They wer e winning and t he 
crowd were liking them. But even Kia Appley ' s neat little guitar i nt r o couldn 't do much f or 
the sadly lacking "Struggle", as it went on far too long and seemed to have belonged more to 
The Buzzcocks, than themselves. All was not lost though, t hey played an ace "Brand New Toy", [ 
clever composition which allowed Laurence Summer's vocals to shine through gently and give thE 
whole band a great ~high'. This was followed quickly by "Success Story" and they now had the 
whol·e crowd dancing. Lester Ascott hammered his drums as if he were going to burst . The effec1 
was electric. Then straight into Iggy Pop's "Passenger", which worked well and kep t the crowd 
dancing and allowed the band to loosen a little, enabling them to enjoy themselves . Next foll­
owed the enjoyable "Should Have Told Her Another Adolescent Song", with Undertones connations, 
Last, but not least, came the best song of the evening - "Teenage Love". This would make an 
excellent single and would probably chart if it ever found its way on to plastic. A perfect 
song of young love with a Tamala/Ramones flavour, it had everybody bopping, including myself, 
and brought about a raucious encore. The band hastely returned to finish the night with the 
Stones "Last Time" and Lou Reeds "Waiting For The Man", the first unoriginal songs of the set, 
A tasty treat to send everybody off to bed, feeling a little better for coming.Monkey Businesf 
with all their good looks, brash humour and charm are still a little inexperienced but I'm 
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sure with a few more gigs under their belt~ 
and a record deal, they should be one of 
the major bands of the future. 

T01'.1Y BAGGET~' - West Hampstead. 

· ThE CoLO ONE Wi,H ONE" E'IE 
In a chair of casualty 
going through the sequence 
we've seen it all before 
we find ourselves returned 
by the cold one who knew no passion 
yet lived through it all 
we ruled yet it was king 
demanding our time 
our eyes 
scraping at minds locked in illusions 
illusions! 
that was what defined the deepest of 
feelings 
created reality, lived through 
causing wet tears 
numbing and pain 
not experience 
yet reality we turn off 
by the flick of a switch 
side shunt emotions we want to kill 
why can I t we turn off 
the cold one with one eye? 

by VINCENT STANFORTH - Morely. 
winner of our competition in ITC no 13. 
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[ 1 - AS YET ANOTHER NEW MOVEMEN'R COLLAPSES AT THE FEET ,OF THE BITCH GODESS AND RECORD COM- r 
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Cl~ASS 
Dear ITC, 
Having just read the first copy 
of ITC I have ever bought, since 
I prefer writing them to reading 
them, I would like to make a 
couple of points. Yours is one 
of the most readable fanzines 
abouto Most seem to suffer from 
over-cramming pages, with coll­
ages mixed in with comments. I 
like your layout and the artwork 
is good but don I t take too much 
notice of Marcus Eoon (Feedback 
ITC no 13), it might end up all 
graphics and nothing else. 

Graham Newson is one of the most 
bigoted writers I have ever had 
the !llisfortune to come across 
outside the music papers. Why 
does he review records· if he 
doesn't like them? Why criticise 
the Drones? the Lurkers? Perhaps 
because it's easier to write bad 
things than good. In your Crass 
article (ITC no 13), you said; 
11 •••• I think the time is coming 
when people who go to see Crass 
are going to stop staring and 
start dancing". Firstly, from my 
experience, people do dance to 
Crass. Secondly, I would have 
said that the lyrical content of 
Crass songs was the first thing 
about them. 

Something I would have published 
in our own fanzine but for the 
fact it was raised in ITC, is 
about Steve Ignorant 1 s letter. 
He says; "The day terms such as 
'pig', 'cunt', 1whore 1 etc, are 
dropped from our language,·we 
are moving towards a state of 
anarchy". If he believes this, 
why do Crass use so much of this 
sort of word? Surely by using 
swear words when stating areas­
onable, well thought out point, 
they only undermine the credib­
ility of what they are saying. 
This is one thing that has con­
cerned me about Crass for a long 
time. That said, I think Crass 
and what they are doing, have 
made me think about various 
things, more than all the groups 
of the last three years put to­
gether, even if sometimes I come 
to the conclusion that I dis­
agree with some of their views. 

NIDGE - Anti-Climax 
-- fanzine,Ipswich. 

*We replied to this letter in 
msrch. Any explanation Crass? 

()I~ NCJT 
Thanks for issue no 13 and con­
gratulations! The presentation 
is really fantastic and the con­
-tent isn1 t too bad either!! 

It was great to read something 
on Ultravox again. I'm just 
looking forward. now to hearing 
them on record again and seeing 
them 'live 1 • 

Thanks mainly to In The City, I 
am becoming increasingly inter­
ested in Adam & The Ants and 
Crass. I'd always previ ously 
thought of Adam & The Ants as a 
bunch of arty-farty nazi-s but 
Adam seems like a nice bloke in 
your interviews. Same with Crass 
I thought they were just a bunch 
of left-wing psychopath 's. The 
letter by Steve Ignorant cert­
ainly made sense ,and if his def­
inition of anarchy is correct, 
then anarchy and freedom is what 
I want too! 

MARK RAMSAY - Norwich. 

KICKED 
Dear In The City, 
Congra~~lations on finally get­
ting around to doing a major 
piece on Adam & The Ants. About 
time too, f or the past two years 
The Ants have been the best 
group in the country (world). 
Their sensual and individualist 
approach to their music hardly 
justiV.es the harsh treatment 
they/are receiving from all the 
'established' music papers and 
some of the fanzines . The fact 
that you are distributing free 
badges etc shows that you care. 
(or does it?) In any case it's 
a very good idea. 
Your adulation of Ultravox and 
Gary Numan is, I feel a bit over 
the top, since these people are 
not contributing that much to 
the general scheme of things,eg; 
punk. I take it you are punks or 

nic:PETE GILBE 

at least believe in punk (indiv­
iduality, crea ti vi ty). Gary Numa 
creative??? 
Viny waste 3 pages on reviews. I 
mean "opinions are like arse­
holes, everyone's got one", so 
why don't you leave it up to the 
reader to make up his own mind 
about singles and albums. I'm 
sure he/she can think for them­
selves? You say you are an alt­
ernative, so why don't you bec­
ome a real alternative and cut 
out the music paper format e.g. 
charts, album reviews etc .•••• 

RICHARD CAEUT - Kick fan­
zL~e - Muswell Hill N l Q 

*Dear Richard, 
If oninions are like arse-holes 
then~why did you bother giving 
us yours? Do you want it kicked 
or something? 

[fiil~-
c/o 0nPendiutnBcc,1.., 
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SLI\G (JFF 
Dear Pete 1n 1Frank, 

To be honest I wasn't very 
thrilled with ITC no 13. It 
seems to be getting a bit samey 
i.e. Crass, Ants, Ultravox, 
Gloria Mundi. They seem to be 
in ITC a bit too often consid­
ering the ammount of good bands 
around who have never had a 
mention? Also, although fanzines 
seem to oppose/despise NME, 
Sowids etc (I don 1 t know if you 
do or not?). Most fanzines, in­
cluding ITC, just print the ex­
act same kind of material as 
aforementioned papers, ie; live 
and record reviews, interviews 
where all the questions are the 
type of questions expected in 
NME etc. List~ of staff favour­
ite records? Was that really 
worth printing, did you expect 
people paying for the fanzine 
to find that interesting? ( I 
didn't), surely you could have 
printed something more worth­
while than that? I think a fan­
zine should be a means of mak­
ing information available, not 
only news of record releases, 
live dates etc, as opposed to 
a platform for people to air 
their personal opinion on any 
particular topic. All this is 
not meant as a "slag-off" but 
you asked what I thought of I1C 
no 13 and that is what I think. 

JIM GEEKIE - Edinburgh. 

* Well Jim, according to your 
comments we both seem to have 
different ideas of what a fan­
zine should be because we do 
see ITC as a platform for peoplE 
to air their personal opinion on 
any particular topic - Or do you 
think that opinions are like 
arse-holes too? In which case we 
may as well call it a day right 
now! 

Dear ITC, 
This is the 4th time I've tried 
to get you to have a top L.P.'s 
chart. I think it would be good 
to find out wh'at the readers of 
ITC's favourit~ L.P. 1 s are. So 
can you please ask them. Thanks! 

IAN WELCH - Oswestry, Salop 

J.,f j)0Ni1 0 ~ ~, w fL; ,c. AMO 
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BAHRING'l'ON Ll!."VI I Englishman 1 ( Greens leves) **** 
CLINT EASTWOOD 1Sex Education• (Greensleeves) * 
SCIENTIST vs JAl/Jl.'fY 1Big Showdown' (Greensleeves) *** 

As reggae is my main t 1 ing, I was delighted when asked to 
review a selection of new reggae releases. I never thought 
that this is what journalists had to do. I feel quite 
sorry for you Mr Bushell ... then again ..• fuck you! 
Anyway, forward ... 

Scientist vs Jammy turns out to be nothing more than a dull 
and uninteresting collection of only average 'cuts•. Sadly, 
the thing with dub is that the studio facilities in J.A. 
are better now than they've ever been, therefore the mixes 
turn out clean and coherant, losing the ethnic earthiness 
which made dub so special. Y'no see it? It's also quite a 
task when one has to r eview a 'THIS ' vs 1THAT 1 album, esp­
ecially when the rhythm tracks ar'e"'so indistinguishable. 
But ,for me , 'Scientist ' comes out with the best mixes on 
' Rounds 1, 7 and 9' although Prince Jammy meekly retaliates 
on 'Round 10'. 
Clint Eastwood's album turns out to be as unoriginal as his 
name suggests. In fact, this whole collection of Greensleevee 
albums was conceived at Channel One Studios, using the same 
band, engineers, producers, even the same rhythm tracks are 
featured on all three albums. Eastwood was once a top 'toast­
er' but shows himself here as being rather characterless and 
uninventive. The sexist content of this album is very high, 
especially on 'Whole heap a Gal', 'Lend me one of your Girl­
friend' and indeed the title t::'ack 'Sex Education'. One album 
not to be played at a womeri. 1 s movement convention!! 

Barrington Levi on the other hand turns 
out to be a totally different pot a' 
yude ... (ahem! SorrJ.) Levi is pro­
bably among the most distinctive 
and popular singers to come out of 
.J .A. in a long time, this being 

album to date. 1Englishman', the 
title track, is easily the strongest 
track on the album. Then again this 
also applies to ' Sister Carol' ,'1Dont 
fuss nor fight 1 , 'Money makes 
friends' and the brilliant 'Bend 
Your back '. 0-,rerall a well produced 
album, a little clean perhaps , but 
then I'm one of those people who 
delight in collecting J .A. pre­
releases with surface marks, 
labels off-centre , warps, etc . 
One of the good points on this 
slbum is the drum and vocal ~ix 
which makes it quite compelling 
listening, especially if you're 
a fan of 1Santa 1 s 1 drum sound , 
which is not quite as manic as 
his rim-shot predecessor, Sly 
Dunbar. 
M,y final comment must go to . 
1Scientist vs Jammy' ... it's 
a pity it wasn't produced and 
cut by Joe Gibbs .. ,.oh and Mr East­
wood, 1 right about new, dis ya 
time fe consult a theosaurus! !' 

"O 
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,,· · over to l3Ti tain a;&, going :to ,a 

. :/ - ;school in s~otland. 'His - riitn,er;, 

. . : , w~~ ~; btlsiri~ss ,man ~nd in between 

. ,;,; , ; . ,, ,.;i,~i\.i:ng vari:ou~ - coui+trie~ ,Karel- , 

; .met· in, : i - . ro'\iiia'.· himself with lo~s of time 

."6\i~-: . . . . . . . ,~.:rils. ·, •. • ~ff; thi·s waS when the . family 

-~ (~ff .: ·:e:,.~ waS; !"~3/1 :~ ·; • , courd always find the time to go 

i.a,~· ~~-~~ _a,Oj, bi>' .satn· abouV :'' ... back .to Scotland. Sometimes the 

~'! ,~e?, "Mi!'t,t¥it •,,i,.s ;hi~/ r<>ar ) . viSi ts were as long as six months 

·,afii'I __ t '•11&8 e:<001':l:yc ·how it • . . or more. The one real base that 

,1,'spj,1 t.' Jk! : il. ....i ·in .Ind i" -for Karel had was Seo tland • Also , his 

~4\,i, :a;;::1: y~ars i'nJac\;· ;(hen. mother came from $cotland and.its 

it'.o,rer to :Sou:tnern' Africa: where his mother and father firs.t 

· · ,. ,. · 
met. His father had many friends 

· ;,, , 
there and used to fly from there 

, , ._:_~ , .· · ·, . during the war. 

. Karel •a~:: bas.e~ ,Jn Rhodesia but 

went· to)'alci_star( wllere he stayed 

· .for oyer -·a , y~a.r before coming 

3 
south 

. . " J. ~ 
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- familiar wi,th ltµ't we . !;iOPil .f-ound' 

th~i' a~ur~s~·: g?. .Jkn by ica_r:~i Fialka 

on'._ the , tel .. e.pl\o.ir and.' qufok1y. jot­

ted down Qn the 'back of an old , 

envelope ~ With a glass of .Fost~rs 

lager in our hands; we _asked why 

1 Armband I was released .· on his own 
I 

. • 

Red Shift label ancl° what ;prompted 

him to g6 it alone? :· . 

"Well, when I ,first originally 

got involved . in music, I realised 

that I didn't' rea\ ly want to be a 

performer. Basically, I wanted to 

get into wri t'ing because I've 

always been a writer, not writing 

music, just writing asin stories 

and poetry. More poetry really, • 

but there ' s just no money in it, 

there's just -no way you can earn 

i~;r~~J~:!?::i~i:trftti)f '.:5!f iit~~-,, 
and that type -of' :thi.lfg~ A.nyw_ay, •· . ·. ,: •<: 'i•ad.io .s~tJ011t•·•~,N~i;~~f it , 

· I wanted to get _into writin·g _ • • • t ec.or& :ot :the ' ,,i~ek}·fQ:f ~nf'. 

so ilgs , I wrote a· few songs and • ' tliii> ,.\,~S' • ..,;.ni/:",il,lf ~j'j'{' 

everybody fold me, ".all you ' need - . ; wo:tked 0w:ith :a -:_ },:-~£$~{~ " -·· 

to do , was .ft' in to a ba thro1m '. .·' ' .• : 'i;:a l)..'i<\ ;:Ei:i~,i:j:£~iif\lii\,'~ }j(f t::· 

where you've got some echo goi~g .; .:, " .Red, ·.shif:t :V~~to'it ,o, ; ,.~ , 

with a condenser •microphon~ ·ar),~l .:· .• -- -.'. stngl~/ of:) ~~-tJ~:~~ J 

pick up a guitar and .play"• T.he;{ ' • thillgs-:_;~~;ft;~q.,i"{~}L(: 

also told me ·, "The publishing ,·: • :-obv;ioujt -iKi,f :1:£) !t~7-

companies would recognise i t 1' / ··_.;-; ._ · •. -· .p:appen· -~~ t-i_{f~/ c~~,., 

but I wasn 1 t that dumb and 1 soon ·. • though • tfi~: :co:«t=-±rten~ • 

realised that nobody would r.ecog..: ' '. -: like···fL'·,chariii) o!if.i i''''"' . 

nise it because everyone waS -too . • Honjq• ~Oil!</ i>,;O·~,/ii;!i, 'ilro: .. :· 

µs ed to goOd quality aural trea t .S • . London :.;a;,_'. ~iir ~ t};i/j',}iiif .; 

, ched :by . ;~~-e! ~(X~f~} f ;~,~~~f~ -i~~-, ,,. , ,_.) ~ 



bis progamme and couidered it 
to be "the beet ~ on the 
radia, it eoveffd nuyt.hing". 
Be •at to He Charlie tillett 
aUIP17 NOaUe be eeeDld noh n 
•c,pen• pertOD liT Uetqq to h1lll 
on the radio. Be Mfl1" went Id th 
•• mteatioa or a.pina to bill 
C,:D 01'~ 'but ~ to uk Mm 
u he ooul4 glTe nme NTtce on 
coa1d.n.atal 418'trilmtioa eto. 
Cllulie beoame Tff'¥ intereaW 
and he f'1nenee4 IIOl'8 NCOriinp. 

6 
"llry'e,n Justice worked !or the 
A&:R department at Py'e when be 
tint :NBC me up atter he'd aeard 
Armband. He told me be an ted to 
finance more studio time. The 
o~ thing was, »ry,.m was going 
ott to New York for a couple of 
weeks and couldn't do amything 
until he came back. I thought, 
this is just more record company 
gu£t, ;r•know, so I went to see 
CHarlie Gillett again because I 
knew he was interested in doing 
BOlllething. Charlie actually fin­
anced the recording or I Armband' 
which eventually came out 011 the 
Blueprint label, as well aa fin­
ancing 1Jletal Urbane', 'Metal 
Urbane Dub I and a demo version 
or , Roush And Read;r 1 , all or 
which are now Blueprint's proper­
t;y. 'l'he :reason for this is that 
Charlie Gillett is basically with 
A&K, a company that I didn' t want 
to be with, they wouldn't have 
been right for me and anyway the 
contract would've been for five 
years which I think is too long 
for anybody to be tied down for 
an;ywa,yl" Karel didn't seem to 
trust A&M because he felt they 
wouldn' t promote him properly, 
he told us that they seemed to 
just throw stuff at a wall and 
saw what stuck. Bryan Justice 
eventually came back from America 
and formed the Blueprint label. 
Because it was a new label Karel 
decided to sign on the dotted 
line. ,We asked him how long he'd 
been ·involved in the music bus.in-

, ess ·and ,he .~ve us some idea of 
'hi't:i . backgro'tµid E)tc. "I1'Ve actually 

,'.beeti:i.nt&lvea yd th ,g~t ting ~".Se 1£ 
X"together,' in' tl'ie mµsic ousin~ss .. ' 
;·' :s{~c~.'. ~arfy .• ,', 7S: Tnis '. was~n l 

:Xea;l.Iy: de6ided , to get int'b (n~s:i;.o,.; 

:r·was•;,· in~~lve(k'W:[' t~·c,+Q~h~,~.:,to·i:'. 
about 'thre~ • or fo.u.t( Ye~1ts:_.9Ad 

. alt~r. :t 1'tl .giv~n ,,th~t 'UP;' ;[ l:le.1, 
• /• i-eal; s~s)iii. o..f diie6t_i9n· f'.q:i; . a : , 
• • .. f o\l,pie ·~f: • yeaiJ~. ,Y~t-ious." fr}~:1?-~s,, 
• wno I' had kiio~ , :pnor . to ,"\)e:i.~ , 

inv;lv:ed'. w,.:i:thr *l().tl:l~· sa1-d ·t~c1t 
' •. I r~aili> sh'ould cpnce~ tra te ·'., ·o;n < < 

sometbi.~g l;±J{e m~gic~ .J}lU ' se·e., .. 
< before •the ,.clo,We's , thirtg·,l 'had 

written some songs for various 
bands. I don 1 t think they were 
particularly 100d songs b•.it some 
friends had known &bout 8'Y' inter­
eat 1n wr1 ting and also '11ST inter­
est in 11DASie and tne7 wre also 
awre ot the I new• tiling& srowing 
and 1 t was ftO Mends in partic­
ular 1dlo really 1neiste4 that 
this aowall.T followed and I hope 
tnat it tu.me <>Ut that ttley are 
J1.8bt. For me, it bas been risht, 
oer-1Al7 over ~ last oouple of 
years it's felt n17 good. The 
onl.T thing that l>up me are the 
buaineea husiles". We asked Karel 
to tell us something about his 
dee-ja)'ing days? "The dee-jaying 
thing was part of me getting in­
volved with music. First of all 
I've al.aye been into production, 
r•ve always liked production and 
sound. It was only disco records 
apart from the Beach Boys, that 
had that quality of production. 
I'm talking about two or three 
years ago now ••••• Donna Summers, 
that type of stuff. You can part­
icularly hear it on Metal Urbane, 
it's rock but it's still like 
'Georgio', it's 10t that sort of 
bocmph to it, but it's not as 
mindless. The dee-jaying thing 
was great, I mean when you're at 
home you never have the oppur­
tuni ty to play records on that 
quality equipment and with that 
quality of sound. So you can 
really get into it, it's almost 
like being in a studio at time.a". 

8 

and something for the spirit an 
something for the develOP1119nt o 
yourself and hopefully,everybod 
elae". You meationed that you 
waated the al'bwn to be called 
'Iliad Aa4 BedT', does tut mean 
bt the title has been chaage4 
"Oh ,eab, the title of the al 
ie now 4et:Lni tely BOing to be 
called •Still Life•. I didn't 
reall.T want to use a title trac 
'INt I'• bawing a lot of hassles 
what wUb oae t}i1ng and another 
re the alllum eover etc. I mean, 
TO'l'll hate the al\>wa cover,it' 
really revolting, it's 1n rea 
ba4 taste but ,rov. may like it? 
The artwork' a been done and to 
honest, things aren•t entirely 
ay taste. Basically, I was off 
ed something to worit with on th 
front cover and it seemed that 
had to use it and well, to be 
honest, I've tried to make the 
best of it". Can TOU describe i 
to us then? "Well, it•s a bit 
ditfioul t to describe to be hon 
est. (Karel pauses). Well, on 
album cover there's a drawing 
taken from Mayfair magazine, of 
this naked girl but she's not a 
fantasy object like on the Roxy 
Music covers, a desirable thing 
it's actually in its original 
form, it's been smoothed down a 
bit, quite nasty and very sexis 
y•know. I'm leaving myself wide 
open for whatever slags that wi 
hail forth. It's a striking cov 
but I know it's going to get a 
lot of critical flak but what c 
you do with a cover, you•ve got 

'.'/here did you do the de.e-jaying? to get away from basic rock 1n' 
'!This was in elubs, mostly in t~~ roll images, you have to, it's 
Ch.elsea area. 1ffhat became borine:t ., alwa,ys a picture of a band or a 
ab,.,ut it all though, was al though· person. Ten years ago, or even 
the sounds were great no thing , wi,H\, • five years ago , a guy in a sur-
being said. This is the :t\easo~ • ri;,a l ~ttua tion seemed to make 
why I wanted my debut alb~- to bee, •· se.:ise,,, it looked very far reach 
called 'Mind And Bogy' ortoginally; . ::Jig. :But it doesn 1 t anymore be­
because I wanted t .ci 'inak~, )nµf!ici t;: /':.cause ',tho.se tid·eas have been inc 
that ac~Hy mey~e yoµ: I!lQVf yo,i4'?:o·,, Or:pofkteti\ into ,the ,ma.instream. o 
body but also e;av:e"f~ur :lll?::!ld:: ·:<· .~ ,tliddH-ot-:; the-·:pbc\d covers. Like 
something to; fe.ed 9n .• { fo~>e:x;E!iI!lPl~ '.C~ptafn;.and' Ten,riile ·wiH d9 a , 
you didn't .havce ,; :to,. ~e,titi:voJ \".~<r·· •. cdve:i\ 'J::ike . that! .. or ,~in~~;.Roi'\st"1 
with the word~ ~fJ?U: ,:v,~re, danp-:,; ., . ?,d:t ev:e.n, a.U', tnose .ideas hc.1ve 
~ng to ,it bu:f , l:iJc'e, the•, ne,c,t day:: now < beccime accepfable and so f~U 
kfter y-0u' d had a good time a~d have to move on''. Karel went 'on 

• yoJ were .',wafking , e.lor1g or driving , t6 , explain even further. 11 I 'Ye 
a1!;>ng : a jlar•f '. of '. ,the song would ·, called the al bum 1.s til], Life 1 , 

com~ :back ±htd: you;r mind, a tune which is one of the tracks .on tli 
that.'s ,tic::k's/ th,en ho'pefully there album and: iS in fact the• key 
~ill betsome .s.emi.-de.c,ent w'ords to track to ,the ·album. Fi::-st of al' 
g6 wlt& ' {~. 1 dbnit necessarily . Ilve tri,ed·,to make it a serious 
'rriean/ wor,ds• that· are going to pusi: . '1lbum, there are . a _couple of 
i;l. 'iii:message but just something light tracks bu:t basically it's 

,a little more and ,not just "get a serious album. I have also 
, , down and, boogie baby", because I tried to ~ke it a PQP . alb;.w1 oy 

think :that's important, there is using all pop techniques ar.d by 
a p:l.a,~e\ a total place for. haying making H ·~lCtL"ld, ~ri~t. : )'.OU } lon' 1 
nothing more · than a good time but have to wear denim , ~9-ckets , anµ, . 
yqu can'': spend all :fO'U}' life1 wear a cloth cap ,and play a ~:i. j 

, just having a good time, there. s 
·got to . be something for the :n:i.nd 



ar t.o sing protea t songs anymore ! 
That happened fifteen years ago". 

9 
Would you describe you=sel~ as a 
solo performer? "In 'live' terms 
I don't know, I can't sa;r! The 
original concept I h~d was to do 
things in reverse, rather like i 
brought a record out withoat a 
contract, I'd also quite like to 
be known as a solo performer and 
then lose myself in a group 
identity, form a band and just 
call the band a completely diff­
erent name, ir.stead of doing it 
the other way round. For example 
we had Roxy r.:usic then Bryan 
Ferry. Then we Had Ultravox then 
John Foxx. Havinb said that, in 
terms of recor ded sound, I'm not 
a solo performer but we're not a 
band, the people I work with are 
Robin Langridge, Wally Brill and 
:Jartin Deegan. We do leave each 
other free to pursue whatever we 
want to. Like I'm trying to get 
into a bit of writing again, r.ot 
writing songs, I mean there's no 
I can wr1 te songs in the country, 
it's not right, you can't do it, 
it 1s not valid these days. I 
don't mean because of fashion, I 
mean it I s not vali~ b"!cause what 
affects your life comes from the 
city. But I need the space here 
to get into a completely differ­
ent discipline of writing. So I 
work with thes,e people, we- don I t 
regard curse 1 ve.a as · a band, if 
anything the ne . .;i.~ei3,·t .thj,,ng we 
regard ourselves ·as ;" is: a ~"lit. 

,•'' . t· ·· .• \.' 

10 
"!1~ ,ree.i1; -~~··· ;_;,o'rk v·~ry, we;li to- .. 

: ge_:the;i- but none ' c;{f us a-:re ·coQl!ll- · 
_,i,ted to ".each other".; We·. pcinted 
. out that alt,hough t},ley 1=1re a 

• _u:ni t Ertc; that .Kare 1 Fialka had 
·foe. n~n:e on_ tne .r .ecords etc , so 

. he ·would ·.s till reap all of the , • 
benefits? "Well, ; in name but 
everyhod•;/'else reaps the beIJ.ef- · 

.-_ i'ts • a·s. -well-. 1f:j.'rs-t of ·all every-
'body dses who w_as. i .nvolYed with 
:n~ hav.e oeeri'.j:iaid for doing it-, 

, for ·befog in the. ~tudio and_ also 
·_ they '-hav:e j>e~centat,;es 1n the ... • 
-· sound)'. We .explained th.s t the 
, point w.e were making was, next 
week ·K~r~i.:' could chalige all . the 
.ether three. musicians snd use 
pei-h~Iis :.thi-ee ~ess.i.on ·!lien~, yet · tne name ;Ka.i-el ,pialka, .would . . 

.. "stil1: exist'? :IIIt. bould oe 'but· 

. 'i:t t:~"i~likely • to. -be any p_th~r-
. .fhr ee ··.musii::fans at 'this mciment 
::1,n time, b,ut it could be ••• ,'1 Vie 

Id 
r r'• 

.' () 

•• 



'~ .,. . - ~-I' ~ "li" ' ., --,,•,; ;, ... , 
. . · . kffert' :,."Ort . 't,"le • ,·. 

u• I ' ,-.1 ·f ,\,_;,., •t '\: • 1· • I 
( f c. . o w1:-r:;i ; . 0 'sM•"' , ne_,, ·Y,:~-, 
,0 , s.~ph.st,1~ ~ : 'r.he~~ a8'i'~; 

.... ~ f~li~- t/1;~t aboHt·.'/othe;r• • , , 
·nds/ :l'iet, ~ventually ! have got . 
to · th~n(. , <rllis nas~•·t .;ireit happ..:· 
~d-wi tU Ultrsvooc thotigb?"What 

. })9,.¥. t , . ro1f~iva,Y 'A'iin.y/g;r/ !{~~?.\ 1
' 

."Well•, it's, fip,e btit . T don• t .. -.• . . 
):fs't~-?i -~ ~'th~m.: T 0 hear' them. and . 
,rec~~ise the\ll ,b\ft apa£t. r:6om: ' 

' • thing e?se.<i t I s too • • a'_own, • •· 
~>tti~~ .. ·r 'ill~a;,,, ·,. th,e 1a:1:1t,' tradk • 1 

~ my album::t :eaLl.,y :ans'w:~rs .' youi 
uesta.on. f.!~~ )track ifi calll~d; , / 
Ajrpoi~tll!tj~;f ,-In ' Sama~ I and , '. 
Jis'.i.~al_ly .. t~is· :1.s 9n~· p~rticular 
tarice I,;have '. ta.I.can. Whatever t·s 

• . . J,f ~ .- . • . ~- . , . . • ' . . • ' ' _. • • _. ~ .. te~: ·,to, /·, ~!=l~pen:l.,n~., i: ~yb: , :tough, it ~ 1 
. 'lot: Gf ~e qral:l but it 1.s JUSt no good 
. Jon-•-:t, ,.; •; j:u$t sitl;ing. pa c~-, .you I ve got 
;ar~ •• • , ,go sorpething about it. •I'm not 

~111 et ''.· '' :into doom.la'aen stuff at all, I 
~~ds •... mean ,even ,.' Armband 1 , it I s toug 

,> ·• , ,' . anf i t '•s bold at time,s but it' 



BY DAVID MOTION OF 

HOME SERVICE 
DELTA 5 - Anticipation. 

Nice, jangley guitars and 
tight punchey bass/drums a 
la Gang Of Four but I feel 
that the s inging could've 
been less hackneyed, falling 
too easily into "that femin­
ist s tyle". 

JENIZENS - In The Crowd. 

A 33 rpm seven incher with 
four songs represents good 
value. The Denizens obvious­
ly think the message is more 
important than the music 
because the music really 
isn't very interesting. The 
music seems to revolve 
around the guitarist who 
could be much more inventive 
and daring. 

KAREL FIALKA - The Eyes have it. 

Not as good as 'Armband' in 
my opinion but still good . 
I'm not sure the hook is 
strong enough - though the 
rest is spot on, particular-
ly the instrumental fill 
after " •... feel it!" . The b 
side: 1 Metal Urbane' (dub) 
comes complete with vocoder 
and a snare drum dressed to 
kill . The record's getting 
air-play - I hope it's·a 
hit. What ' s next Karel? 

BOOTS FOR DANCING - 12" 

Good ideas, reminded me a 
bit of early Mekons (Fast 
Product lurk in the back­
ground here to) but it's a 
bit on the long and dull 
side. Gershwin, the cat, 
went out when I put this on. 

SKI PATROL - Everything is 
Temporary/Silent Screen. 

"Everybody looks the same, 
everybody sounds the same", 
goes the lyrics and it's not 
far from the truth. At its 
best, the backing sou~,d.s like 
0critti Palitti. Doubling the 
voice mj.ght 1ve given it more 
impact? 

'l'HOMPSON 'l"dlNS - Squares and 
'l'riangles/Could be her could 

be you. 

This is a record with direct­
i on. It's very spacious and 
tightly worked-out. The tight 
drum sound pumps it all the 
way.'Could Be Her Could Be 
You' has a nice sense of dis­
tance - and some interesting 
noises towards the end. 

GIRLS AT OUR BEST - Getting 
Nowhere :F'ast/warm Girls. 

This succeeds where others 
fail . It's warm and instantlJ 
memorable with a fat, early 
seventies sort of production. 
'Warm Girls' has a startling 
chorous, compl ete with part­
harmonies! (and it works!). 

THE CHORDS - Something Miss-
ing. 

Awful - Something certainly 
is missing. It ' s bland and 
characterless, despite the 
groovy production. Living 
proof that lots of money can 

. not cover up a lack of ideas. 
They fail in an area where 
the Undertones succeed. 

TUXEDOMOON - 12" E. P. 

Apart from 'No Tears ' which 
is fast, noisy and very str­
aightforward, this is a bril­
liant record . Tuxedomoon are 
from San Francisco and prod­
uce exciting, brand new music 
with an electronic emphasis . 
'New Machine' reveals occas­
ional shades of Roxy/Bowie 
but is largely bizzare and 
fresh. Stunning "modified 
drum" sounds! 
1 Litebulb Overkill' a surpris­
ing instrumental - acoustic 
violin over a nice electronic 
hubub backing. 
'Nite And Day' Sounds like 
american Cabaret Voltaire, un­
settling and demanding, com­
plete with quotes from Cole 
Porter songs. 
Gershwin, the cat, liked this 
one too. More please! 

APARTMENT - The Car/w:inte;. 
This car's almost out of 
control - it's fast moving 
and noisy and has guts but 
no hooks. There is even a 
guitar solo in 'Winter' ! ! 

DALEK I - Freedom Fighters/ 
Two Chameleons. 

Most underated band around, 
living in the shadow of Or­
chestral Manoeuvres. Just as 
hummable as the Orch 's and 
twice as l asting••• • go and 
listen to both their singles 
ok ? •••••• 

FAMILY FODDER - Sunday Girls 

Now, from the maker of the 
fab ' Playing Golf', a very 
zany tribute to Bl.ondie. 
It ' s wild and untamed, full 
of fab fx - varispeeding 
tapes, things going back­
wards ... It doesn't even 
eeem to matter that he finds 
it difficult to sing in tune 
- it's so distinctive. Most 
)f this was recorded 9n 4 
track, which makes you think 
.•.. Must go now, I'm off to 
get myself a copy of this! 

DAVID MOTION. 



r:: • . ' l ~EE~IE..S, 
(we're back - Yippeeee •••• ) 

After much deliberation - (Big word innit' - ED) 
we've decided to bring b~ck "freebies" (hip!hip! 
-Ed, "hooray!" -ITC readers). But it wfll now be 
on an irregular basis ("boo hissssss" - readers). 
This way, if it gets too much for us in one iss­
ue, we can kick them out the next. One of the 
main reasons for continuing with the "freebies" 
is because we've ~d asked Graham Newson to 
do them for us and he, with his girlfriend Tessa 
will do a good job. signed THE DELEGA.TORS. Pete 
from Bodmin in Cornwall, suggested in a l et ter 
to us, that we do a 'limited' request system, t o 
make it fa i r for everyone , so we 'll give Pete• s 
idea a try. To star t with, we 'll allow everyone 
to select any five badges they wa:r:i. t , from the 
list pri nted below .£E you can have a mystery bag 
of ten assorted badges tha t will be picked f rom 
the list below - but obvi ously you can 't have 
bo.th ! ( Greedy sods - Ed). The limited idea does 
not apply to posters/stickers/pies etc BUT you 
can only have one of each - ok ! Oh yeah, just 
a couple of other points. Make sure you send us 
a stamped addressed envelope big enough for what 
-ever you've ordered and enough stamps on to cov­
er the cost. That all said .....• On yer marks .... 

FREE BADGESs ADAM & THE ANTS + ADULT/ERY + B52's 
+ BOB MARLEY + BURNING SPEAR + CUDDLY TOYS + 
CARPETTES + CRASS + CABARET VOLTAIRE + DAMNED + 

advertisment. 

DOLL BY DOLL+ EVERYTHING IS GREAT+ FEEL 
+ HOME SERVICB + IN THE CITY+ INTERVIEW+ 
IJAHMAN + KIM FOWIBY + LINTON KWESI JOHNSO 
+ LEYTON BUZZARDS+ MEMBERS+ MOLESTERS+ 
MONOCHROME SET+ POISON GIRLS+ ROCKERS+ 
RECORDS+ REACTION+ SKIDS+ STEEL PULSE+ 
THIRD WORLD+ TOM PETTY+ TOM ROBINSON BANl 

PHOTOS/POSTCARDS: (STILL FREE) BETTE BRIGL 
+ DR MIX+ FAMILY FODDER+ METAL BOYS+ 

FREEEE STICKERS: ADAM & THE ANTS+ LURKERS 
(Graham'll love giving those away - Ed) FAJ 
ILY FODDER. 

IMPORTANT! YOU MUST SEND US THE COUPON AT 
!}!!!!!!! THE BOTTOM OF PAGE 23 WITH LIST 

CUDDLY TOYS FAN CLUB. Yes, cuddly Faebhean 
Kwest has finally go' 
it all together and 1 

you want more detail: 
and info ' contact a 
M. Jones at: 36, 0liv 
Rd, Cricklewood ,Londo 
N.W. 2. by pos t only 
don 't forget t o send 
s . a . e. This i s only· 
f orwarding addr ess , 
NO personal callers, 
Other news ; thei r ne 
singl e ' MADMAN ' b/w 
' Join The Girls ' out 
soon on Parol e recorc 

ANNIE ANXIETY'S 'EYES OF THE BLIND ' (see P 
issue 13) and 'THE IMPOSSIBLE DREAM ' by 
POISON GIRLS ' are available from Compendi un 
books, pri ce 25p each plus p&p . 

crystal groove records 

7e:1 Home Servi~; 11 Wo..k.. ~p! / Foroeplo.y / A'4tomA.C,c. ~OJ./tJ,.&o.m~ 

7e:2 Q.-lor : • Elc va.tto" / T""to...-J<"~mCJ\ / Q u.ic.t SK'f .'' 

7s:3 HoMt. s...-v. cc.: 

Cryat'a.l ~nto'le. Ntwsle.trv, !a.d9t.1, 'Rc.coro• o-.t'\d l11fo ~"" :-
22."t, MO~l\t" 1)lCA.S~t. Ro~, Lo""'°"' N .11. SAE's, rl~o.S~, 



OPIN 0 I • "Orinion ultimately governs the world" -
Woodrow Wilson •. in his opinion 

"Opinions are like arseholes. Everybop.y 1 s got 
onG" Anonymous .. in his/her arsehole 
\fnose opinion (estimation, judgeffient, persuasion) 
counts? Yours? Mine? Everybody's? If you've 
plumpe(! for an answer then the answer is every­
-oodJ'·s - be i 't your s , mines, ever;::bodys, nobodys, 
Anons' or Wood:-ow \hlson I s anci even if you ig:ior­
ed the question. Get it? P.ny question is the sub­
stance, the catalyst, of what opinions are made 
of and you.r opinion just stood up to be counted. 
Yes, you've just excercised your arsehole ! 
"Opinion is ultimately determined by the feelings 
and not by the intellect" - Herbert Spencer. 
"L,. The City" receives letters from readers who, 
in the:i,r view, want reviews and personalised op­
inion n.ogging scrapped because their debateable 
rneri t is solely i!'revelant ego- flexing bolsterir;g 
individual :;:,oints of view that mean nothing and 
concern no one. It's all relative, right? 
:But surely, anything written has its essence in 
opinion, preference, value, judgement, even ins­
pired guesswork. Why then pick up "In The City"? 
Its pages, by the very virtue of it being~ fan­
zine, are crammed full of opinions . A fanzine's 
prime f1 .. :nction - as an alternative mou tbpiece and 
showcase fo1· t:::-ends, fashions, news, developments 
et al - is of varied opinions sfapled i n the cor­
ner or in the middle . 

If people's opir,.ions are sleep-inducing, wha.t 
ther. is the point of charts (personalised prefer­
ences known as "votes"), interviews (usua.11y self 
- opinionated beliefs and conclusions) , letters 
(opinions nestled amo.ng words) and articles (org­
anised opinions)? 

What's the answer then? A join-up-the-dots or spot 
the difference competition. How about crossword~, 
pic~~re puzzles, cartoons or pages crammed full 
of pictures? No opinions there. :But there are. 
someone's excercised their opinion in including 
one or all of the items and whoever did them dec­
ided or. what they wanted to do and, therefore, ex­
cercised their preference and opinion. 

And since records do~'t come free with Shredded 
Wheat {yet), it seems s sensible move to discuss 
their relative merits, swap opinions, lend them 
an individual interpretation, contradict or even 
warn each other, before .partir.g with well-earned 
cash. A review, therefore, is obviously one per­
sons' view. But it should be the catalyst - not 
the Gospel. By describing a record as "ska", 11reg­
gae 11 , "jazz", or "punk", at least the reader has 
an inkling of what the hell the contents are.Whict 
is a better start than knowing nothing and assum­
ing a lot. Assumptions can cost money and time. 
Ultimately, no one persons' opinion matters more 
than another - although some shout louder which 
makes it appear that way. 

"There are as many opinions as there are people; 
each has his own correct W$Y" - (Terence) 
"That man is best who considers evrything for 
himself" - {Hesiod) 

Hear! Hear! i}ood old Hesiod. (Whoever the hell he 
was). 

Vfnat of informed opinion? Well, there's no such. 
thing is there? Just the special opinion of an 
average person well versed in the subject they 
pass judgement on .. Informed - or inflated? 
'"l'he average man believes a thing first, and then 
searches for proof to bolster his opinion" - (I 
don 't know who said that). 

Is the so-called ''expert" an average man? Well. 
Yes and no. There are true experts and there are 
experts by pretence who bluff. Most pen pushers 
in music papers certainly aren 't "experts". They 
t:rundle out average opinions dressed up in long, 
i.r..intelligible "quality" words and ha:nfisted arg­
uments to distract the reader from the uns~ectac­
ular quality of their opinion( s) . Like me!!! 
So no one person can pass his opinion off as any­
thing mere than what it is - his opinion. 
Revie·.~s and comments are meant to be signposts to 
possibilities, explanations, hints, interpretat­
ions . No way are they the be all and end all. If 
yo-a hate what the reviewer says then it's an "ev­
eryone to their own" situation. As it should be. 
"I disapprove of wha~ you say, but I will defend 
to the death your right to say it' - (Voltaire 

1694-1778) 
"Opinion" in good men is but knowledge in the 
making" - (}iil ton) 

Is one persons' opinion more valid and reudacle 
because their name goes round at 45 or 33 rpru? 
Inevitably. O.K. Fair enough. Why not then have a 
fanzine dedicated to blanket interview coverage? 
"Stars" opinions. In doing that there's no feed­
back on their comments in a publication originall;)' 
set up as a "small is better" do-it-yourself alt­
ernative with the onus on individual contact - in- All good men should come to the aid of the fan­
dividual views and opinions. Me. You. Joe public. zine. No g,.1itar or previous experience necessary. 
1foen it comes to the crunch, the "star" has excer- "Opinion is the mistress of fools" - (Johll Ray). ~ 
cised his/her opinion - in theory - by choosing How ' s your arsehole today? -what material he/she wants to reh,ase and what , ~ 
that material is like. The wheat-from-the-chaff =----==-~ s 

~J 



And lo, the synthesizer and 
quest for untapped musical 
·reserves begat .•••••.•• 

A·. 
' 

-- -- -- -- - ' -- -- -- -- -
FLYING LIZ~RDS 
""""''-- -- -- -- -- -- -· --
THE FLYIN'G LIZARDS. 
Such a waggish formula for chart 
oonsumptiOA - but can their 
clever, cryptic knockabout elec­
tronics withstand going around 
at 33 rpm and is there more to 
The Flying Li zards than quirky, 
of fbeat 11 pop" songs turned on 
thei r head and played inside -
out? Surprisingly, the answer to 
bo-th is "Yes". The album 1s1i 
f ragile cura t e's egl!, - good in 
parts - and if there ar e super­
ficial cracks then it' s the 
s ingle's "Money" , "Summertime 
Blues" and "TV" which are stud­
ied in their obvious "oddball" 
commerciality. The rest of the 
album comes across on first 
hearing as slight of hand sill­
iness - all tick and shuffle 
warped, rhythmic hopscotch. But 
on closer inspection The Flying 
Lizards reveal themselves to be 
.in synch with their image, mat­
erial and final result; their 
singles don't appear to be whol­
esale adaptions of an off-the­
cuff money-spinning ploy and 
their existence as a productive 
unit is further justified. Their 
music - using the synthesizer as 
a foil for ideas - is more im­
plicity synthetic,. adventurous 
and "progressive" than the narr­
ow, track followed by synthesiz­
er paddler Gary Numan. The Fly­
ing Lizards album is a curious 
amalgam of good tracks and bad 
ideas. Tracks like "The Flood", 
"Trouble" and "Events during 
Flood" are uninspiring and over­
stated and empt"'J, boring embroi­
dery. 11The Flood", for example 
is over emphasised and its theme 
is overlong, the drum machine 
sounding like an overused prop. 
:But tracks like "Her Story11 and 
''Window" are strangely melodic, 
shifting and uneasy, stylishly 
jarring and frivilous; 11:Mandelay 
Song'' - written by Bertol t Brec­
ht !!I - sounds like a racey, 
Bavarian knee slapping folk 
dance su~ by Nana Mouskouri and 
"Russia" is an abstract, loosely 
Slits-type reggae curio. T'.aen, 
of course, there is 11TV" with 
its dyslexic musical twists and 
Gert Probe - in "Those Magnific­
ent Men In Their Flying Machines" 
- impressions of a German brass 
band and, a drawn out 11:Money" • 
and "Summertime Blues", a comp-

lete inversion of the original in 
dynamics and structure with its 
chiding Big Brother interjections 
An eloquent, and in parts, eleg­
ant LP, more than just interest­
ing. The Flying Lizards are like 
Mr.Men badges. An obvious, simple 
and humourous commercial product 
on the outside - but the concept 
is both cleverer and deeper a.~d 
an art in itself. And if you buy 
the product - who is laughing ? 

-- -- -- -- -- -- -- -- -
JOHN FOXX - -- -- ... -- .-------
JOHN FOXX - Metamatic. 

Such a graven image ! But, surp­
risingly, not all pomp and circ­
umcision. I readily confess, I've 
never in the past been a fan of 
Mr Foxx or his immediate preocc­
upation - Ultravox! They never 
did anything for me. The clinical 
heavy duty "synthetic" sound and 
the lyrics with their cold auto­
mation bent always str~ck m~ as 
hollow and cosmetic and too well 
preened and self-consciously man­
nered to •rave about • . But I did 
respect and partly appreciate the 
images they were trying to cqnj­
ure up, the stance they adopted 
and the musical spheres they ' set 
out to explore. Plus I ·•ve always 
understood John Foxx to be an 
honest, genuinely talented music­
ian whose catalytic need to exp-
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eriment and change hinted at 
clever musical twists and turn 
and unusual surprises to come. 
But after hearing the lazy cop 
out formula of "Underpass" - ':I 

singularly unspectacular Numan. 
cloned object lesson - and aft 
being sneered at and threatene1 
with immediate inclusion to an 
American invasion force to Irai 
for not becoming a Foxx discip: 
I approached the album with a 
mixture of trepidation and curi 
sity. Over the last six months 
hope I've grown to be more tol, 
ant in general of albums choc-E 
block wi th synthesizers, sequet 
cers and rhythm machines - well 
if you can't stop the deluge wt 
stick your finger in the dyke! ! 
But on the first run through oi 
11Metama tic" I was in two minas 
whether t o pour scorn on t he pI 
ject and dismiss it as a "fool' 
gold" variation on a creaky NU!I 
an theme. Comparisons between 
Foxx, the teutonicly tailored 
J!Ian at C&A, and Numan, the fros 
faced former Ultravox admirer a 
silicon pin- up, are plainly obv 
icus and at times completely ir 
esistable. And tracks like "'Gnd 
erpass" don't help Foxx •s case 
at all. But the more the needle 
trailed through "Metamatic" the 
more a "Oh, not more empty key­
board proding" thumbs-down ver­
dict became misleading and unju 
stified. "Metamatic11 - and let' 
get things straight first - is 
not the vanguard of any new mus 
ical breakthrough. It is music 
created within a pretty rigid 
framework; often plain, despite 
multi-tracking, always one dim­
ensional, unnecessarily austere 
and ritualistic. Pedestrian 
tracks like "030", "He I s A Liqu• 
id" - which slliacks oi "My Love 
Is A Liquid" off Tubeway A...-:ny ~ 
veer dangerously close to Numan: 
shrewdly commercial, money-spin• 
ning patch. Domesticated and 
limiting. "Underpass" is the 
"give ' em what they want'' track , 
spineless and derivative as it 
steers the basic course Numan 
cut through the charts. But the 
remainder of the LP is interest• 
ing and revealing - where John 
Foxx doesn't let what he's hear~ 
on the radio dictate his style. 
On a parallel course with Numan, 
John Foxx fares much better. He 
is more naturally melodic, pain• 
ting more undulating, diverse 
aural landscapes with a deft 
mixture of light and shade tc 
Il1.1man I s !llore cramped, i!l tense 
images. Numar. 1 s is a brash, wor~ 



able formula pitched at a buyers 
market, its effort concentrated 
on making it sound dramatic in 
poise and mecha.~icsl in tone. But 
11:,1etame. tic" is not all pomp and 
structure. Tracks like "Tidal 
wave11 and "Blurred Girl" are sub­
tle, easily melodic ideas where 
synthesizers are us ed sympathet­
ically as instruments and not as 
synthetic filling, percussively 
more f ertile in :rhythm - a s is 
"Plaza" and "Metal Beat" - than 
anything N':.lI!l8n 1 s done. The effort 
here is concentrated on making 
music. There the comparisons 
r eally end. John Foxx has managed 
to create a sound that treads a 
"synthipop (?)" line on "New Kind 
Of Man" , "No One Driving" - with 
its rip-off of The Motor ' s "Air­
port" melody - and "Touch And Go" 
which is strangely reminiscent of 
XTC's "Dance Band". Those three 
tracks convinced a;.e of one thing. 
John Foxx wants to let the mach~ 1 
ines talk but keeps a tight rein 
and open mi.nd on how they utter 
their pearls of wisdom. Gary Nu­
man wants the machines to talk 
but often sounds as if he is sh­
outed down and told what to do. 
But having said that, "l\letamatic" 
is still in the main flawless, 
manicured ebb of stock assembly 
line electronics and sericus , 
textbook vocal - the monotone 
set! ! - that's not always good 
but never bad or u.~listenable. 
Foxx proves that he's a clever 
crafsman who may not make 1960 
the year of the synthesizer but 
who won I t be shot down fer n,:>t 
trying. Just a couple of ttings 
though. ~foy does electronic mt.:.s­
ic handled like this sound so 
soulless and humourJ.ess, devoid 
of warmth and feeling? Surely it 
doesn't always have to be built 
with such steely, cold scaffold•­
ing around it? And why consci0us­
ly omit any other conYentional 
inst:rur:ients (apart from the fun­
ctionally unobtrusive bass)? It 
doesn't need to be an all or 
nothing situation. They' :r·e ques­
tions, not criticisms. ":tletana-;;­
ic" - "just one :nan and his ideas 
and his imagination '.'rorking away 
,vith a machine(s) ! ! !" - is c: 
:;Ietal Beat record. Click-click 
drone ........ Am I forgi·.,ren'? 

GLI\XO BABIES 
-- -- -- -- --

GLAXC BA.ilIES - r:ine ;.:Ionfos ~o 
~he Disc".). 

Nine :nonths to -:;he disco - Is 
this just a pregnant nause? Gn 
hearing an album like-tl-:is on~ 
thought never fails to ccme to 
mind. VI'.no buys it'? ='o the record 

buying public who cr owd around 
the "New Wave" sect ion of record 
stores actually feel obliged to 
dip into their pockets for such 
an LF because of its pigeorlloled 
"new wave" connotations, because 
the gospel of John Peel plays 
and recommends it, because as 
part of the "new wave" market 
it's a more worthwhile ~roduct -
irrespective of its merits - than 
music created outside the "new 
wave" vacuum, because the group's 
name, the LP's title and its 
cover look interesting or becau­
se people genuinely like it? I'd 
love to know. To those who woulo 
say Nine Months To The Disco ls 
odd , different, and adventurous 
I would agree. vut •..... 
Wi th the accent on experimentat­
ion and without any obvi ous f:r.·ame 
-work to work to and arour.d ~ ide­
as and their end prcduct can run 
rife and out of control and it 
can all be made to sound "arty" 
and "escapist" and breaking new 
ground just by being odd , diff­
erent and sounding unconvention­
al . But where and when does it 
stop and become formless, music­
al self-indulgence? It's an ev­
eryone to their own judgement 
again. And rightly so. "Nine 
Months To The Disco" is the Gla­
xo Babies debut album. The group 
have lost singer Rob Chapman ·who 
penned "It's Irrational" on the 
"Avon Calling" Bristol compilat­
ion and "Who Killed Bruce Lee'?" 
on the "Labels Unlimited" simil­
ar excercise and with founder 
member Don Catsis of The Pop 
Group involved, there's been a 
change of direction and emphasis. 
"A. fusion to extend the modern 
dance" their record label blurb 
says. Fusion ! Not so su:re. The 
tone of the album is primal, mu­
tant disco rhythms r.mning for 
cover under a stark, deliberat­
ely gutted sou.~d that is used as 
a mesh to filter through disjoin­
ted, ramshackle ideas and noises . 
Conventional structure is waylaici 
and accepted style becomes a 
chopping block fer fractured 
themes and oblique images. In 
their words it ' s "Swamnsstomu". 
~he sounds and images that s~t­
tle around in a state of shell­
shock are pitchforked together 
to conjure up various styles. On 
"1i1aximum Sexu.al Joy" and "Prom­
ised Land" they become a haunting 
threadbare :nock-disco, absurd and 
jarring. "Seven Days" is an ob­
~use, crude hybrid of jazz and 
undisciplined noise (Is there 
any difference ! ) , a runaway bass 
piano and grating brass working 
"'It odds with each other to prod­
uce a mutilated mish-mash sound. 
"Electric Church" and the seven 
second "Slim" are an "idealists' 

- their tag not mine - cacophony, 
a woodwi nd racket. "Shake The 
Foundations" is an accompl ished, 
ordinary slab of hard, driving 
funk, (better than the Average 
White Band), well removed from 
the shadowy extremes of dance 
mu.sic handled elsewhere on the 
album. "Conscience" is a jumbled 
arid PILish workout. "The Tea 
Master And The Assassin" is a 
wierd, disquietir.g tick- tock 
over an empty vibration and the 
title track is a scratched tape 
loop acting as pacemaker to a 
hotchpotch of fleeting, tattered 
noises that interrupt a.~d rico­
chet around. The most interesting 
pieces are "Dinosaur Disco 1Jeets 
the Swampsstomp", which sounds 
like two stegosaurus singing and 
farting ±n the bath while a pte~ 
rodactyl gargles in the swamp , 
a.,d "This Is Your Vendetta" with 
its loping bass, empty structure 
and Panorama interview tacked 
onto the end. The question is 
"who is the creature'' and "whose 
vendetta is it anyway?". But 
where's the owner? Yes. ~he 
album's certainly odd, different 
adventurous. Like a pile of 
bricks in the National Gallery -
it's new, unccnventior.al and 
art. Is it? Well, that's up to 
you. Is "Nine Months To The Dis­
co'' a vortex of smug noise or a 
clever, brave primal pursuit? 
Personally, I think the sura of 
the ideas are gxeater than the 
random parts. But the project is 
not to be sneered at even j_f, at 
times, it does sound like This 
Heat. 
"Nine Months To The Disco". 
Certainly cc:nceived by The Gla:xo 
Babies. 
But is it a phantom pregnancy? 

GRAHAM NEWSON. 

COUPON. 



VEH't' 
HOME SHOULD H/,VE ONE 

The synthesizer is not a musical instrument 
it1s a machine for making noise. The fact 
that, in the past, it has been designed 
with keyboard players in mind, has given it 
a false image of complexity requiring extra­
ordinary technique. This is, of oourse, a 
iey-th. It's a toy. I 1ve heard a synth being 
played creatively by a three year old. For 
me, playing the synthesizer was a natural 
progression from working with everyday sou­
nds and tape loops. My first practical •mus 
ical instrument• being a mono tape recorder. 
I found I soon became bored with the process 
of learning to play conventional instrumens. 
I dismantled iey- first electric guitar after 
a couple of days and found I couldn't.put 
it back together again. 
Four years at art school (three of those at 
Leeds polytechnic), was a bit like working 
in a supermarket. I usually worked at home 
anyway, (kitchen utencils are great for lay­
ing down rythm tracks). At this time I was 
working mainly in 'Performance', the tape 
machine providing the soundtrack for each 
show. The type of music I made around this 
period could be described as •functional 
sound• i.e. each passage composed as an in­
tegral part of the performance or gesture. 

There was a lot happening musically in Leed 
at this time. I made the first demo tapes 
for the Mekons and Gang Of Four. I was also 
a singer/songwriter for a band called the 
Fans, who were basically a pop group consis 
ting of nine people, not all musicians and 
nothing to do with the band currently usin8 
that name. After two gigs I'd had enough o~ 
the band situation and decided to go solo. 
I started writing more material using a sec 
ond hand electric piano, which I 1d bought a 
the age of seventeen, and a friend's stylo­
phone. Soon after I finished college and 
moved back home to London, sharing a small 
council flat with three others and setting 
up a studio in a 4 x 4 ft cupboard. I thiM 
that's where the song 1The Box• dates back 
to! From various boring jobs I saved enough 
money to get a drum machine and recorded Ieyj 
first demo. My favourite band then was Suic 
ide and I think this was reflected in the 
minimal, monotone tape I gave to Daniel 
:Miller. 

Since working with Daniel on Mute Records, 
I've had acceEs to various synthesizers. No 
if I decide I want a specific sound I no 
longer have to raid the kitchen, I simply 



twiddle a few knobs and hey presto! With one 
small synth and a tape recorder one person 
can become an orchestra or, most important, 
you can invent your own sounds. So,basically 
it's only limitation is your imagination! 
Previously synthesizers have been overpriced 
and consequently not available to the average 
person but with the •wasp' synth now selling 
at less than £200-00 and many other companies 
following suit, there is no reason why they 
couldn't be as commonplace as electronic cal­
culators. There is also a growing market in 
second-hand synths as people outgrow their 
first purchase. 
I t seems the bigges t criticsm of using elec­
tronic sound has been that it de-humanises 
music. This i s bullshit propaga ted by numb­
skulls, with heads full of mindless unorigin­
al guitar solos. You can bash a guitar until 
the Milton Keyens cows come home but it will 
still sound like every other guitar ever 
played. When you operate a synthesizer, its 
complete sound will change from day to day 
depending on your moods and emotions, without 
having to get bogged down in technique ( i.e. 
there are no rull:?s regarding a right or wrong 
way to play it). It 1s a shame Jimi Hendrix 
never got his hands on one! His use of ampli­
fied feedback was more akin to synthetic 
sound than guitar technique. In making the 
synthesizer more accessible to musicians 
through the use of keyboards, as already men­
tioned, it has lost a great deal of its orig­
inal potential as a sound generator. It has 
to lose its image of 1hi-tech' keyboard wiz­
ardy and also the recent futurist/spaceage 
tag, which in its own way is just as limiting 
I wonder what we would be listening to today 
if Marinnetti and the original •Futurists• 
had access to a couple of oscillators and 
filters at the beginning of the century? 
They used really primitive noise machines but 
now we have the potential to do so much more. 
For synthesizers to realJ.y develope we must 
find new ways of·triggering them. I believe 
sequencers and syndrums are a step in the 
right dir~ction but they must become more 
responsive to the human senses, that is, 
t ouch-hearing-sight-smell-taste and maybe t he 
use of biofeedback as a means of controll ing 
variables such as filtering etc . Due t o the 
development of the silicon chip, it would be 
quite possible to make a pocket size synthes­
iser with pu~h button variables as used at 
the moment on\t.v. remote controls and calc­
ulators. The band of the future will tour 
with their equipment in their pockets. 
I think, in the next few years, we are going 
to hear a lot of pretentious garbage played 
on the synthesizer but there's also a great 
chance of hearing some real innovative 'New 
Music' 

FAD GADGET 

Whilst I was waiting for a chinese take-away 
one evening, I rang Frank Tovey up (a.k.a. 
Fad Gadget). He told me that "Ricky's Hand", 
currently bobbing up and down in the alter­
native charts, was based on a true story! 
The song was hanging around in my head and I 
was looking for an answer. Because of the 
sleeve and the seemingly anti-drinking and 
driving implications of the song, I found 
myself asking Frank Tovey if the song was 
against drinking and driving? (incidently, 
with a can of speciaL brew in my hand and lllJ 
car parked outside!). "I suppose it is real• 
ly, it's loosely based on a friend of mine 
called Ricky, who was driving home one night 
from the pub, when he crashed in his car and 
crushed his hand. The funny thing is ••••• " 
Frank explained rather morbidly. " •• he used 
to play bass guitar before the accident but 
he now u•es a synthesizer instead because its 
the only instrument you can play with one 

fi~f f CK Y~ HAND" 
Scratched hiS head then poked his ear 
Reached out for a glass of bee~. 
Ricky's hand Ricky's hand. 
From the pocket it pulled ~ive pound 
Ricky's bought another round. 
Ricky's hand Ricky's hand. 
In the dark it found his zip 
Wiped his mouth when he was sick. 
Ricky's hand Ricky's hand. 
Six pints later it waves goodbye 
Picked his nose and sqashed a fly. 
Ricky's hand Rickys hand. 
Slammed the door it grasped the wheel 
Now Ricky's full of man appeal. 
Ricky's hand Ricky's hand. 
Ricky contravened the highway code 
The hand lies severed at the side of the road 
Ricky's hand Ricky's hand. 
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FC)C)IJ FC)I~ THC)UGH 
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WHAT DID YOU HAVE FOR DI NNER LAST SUNDAY? WHAT MEAT DID YOU EAT. PORK? LAMB? CHICKEN? 

TURKEY PERHAPS? WHAT DID YOU EAT FOR. BREAKFAST THIS MORNING? BAC ON? SAUSAGES? VftlAT 

ABOUT ONE EVENING. THIS WEEK? HAMBURGERS?. STEAK Arm KIDN"bY PIE? FRANKFURTERS? MEAT-EAT-

. • MEAT-EAT-MEAT . ===.===A.J.'HMALS - YOU ARE EATING ANIMALS·,· MEAT EATING AND'iiALS, AN"Il'iiALS 

EATING MEAT. YOU EAT ANIMALS TO L1VE, .YET YOU KILL•THEM. THINK! FOR GOD'S SAKE THINK! 

· AN ANil1iAL IS A. LIVING BEING. WOULD YOU KI LL TRAT AND:IAL? WOULD YOU SEE IT SCRE.Arfl IN A 

•. CORNER? CRI NGE IN TERROR AS .YOU T.aKE YOUR KNIFE. BLAD~ SHINING, GOLD STEEL, MADE IN 

• SHEFFJ,EU) • . BLOOD, SQW,:ALS,' -~, LIFE, ~ AJID DEATH, SACRIFICE. S'l'AB, STAB, STAB_, 

- · SLIT·, BLOQD , SOF'l: WHITE FUR, STICKY RED FUR. SQUEALS, SCREAMS, FEAR. - WARJ/1 'BLOOD. PORK 

. CHOP . LIVER. HEART. HEART?:_ WHAT ij:EART BEATS INSIDE. YOUR C.ORRUPT, BRAIN-Vi.ASHED MIND? 

Ml NC'ED MEAT, MI NCED- FLESH , MINCED lNTEST.INES , .MINCED, MASHED, SQUASHED, SLAUGHTERED, 

MASSACRED, MA I.MED , ~RDERED, MANGLED, MUSHED. STEAK, BEEF STEAK, ·' SIRLOI~, SLAUGHTERED, 

· SK.ILLFULLY SLICED, C~VED UP ; ._ S!MMER FOR AN HOUR , • S~,VER,. MEAT SKEWER', !1IBAT :swALLOWEF 

• . ·• SWALLOViER, WALµQWEI,i ,: :;VY'.:ILLOWER, . BILL.O~IBR, BL.QOD :EATER , FLESH CREWE~, . HUMAN SEVfER; STEWER, 

_SEWER ST.~lER1 HU_MAN: SEWER , HUMAN :STEWE~ ~ FEWER , FEWER ANIMALS , MORE·.PAI N, PAIN? 7rtlAT . 

PAI1{?- C./iLL _ IT FO~l):, GOOD .FOOD , TASTY.FOOD_; .. TASTY, DISHY, SWISHY, DRINK YOUR WINE, EAT • 

. . . YOO.R SWI17E ,. Y.QU:'swr~ ' · MEAT EATBR,. MEAT EATER/ MEAT EATER •••• ~-•• YOU ~ WH9 CLAIM TO' LOVE . 

, · .t\N1?,1ALS 1._ LOOK:AFTERYOUR .DOG .:. ST,ROKE A· CAT . TAL¥;:, TO A BUDGIE . ADMJ;RE THE COWS IN A PIELI 

. 'AND 'l'OUCH--Tro: · BOFT ·wo6i. :oF.'A /LAA~: QN, k ' SNJ!UJU)AY-AI<,'l'ERNOON ' s 'DRIVE THEN E.AT I T WITH MINT 

':·.-SAUCE:: oN _THE SUNJ?AY \jrjiI 'NEVf:•POT~1'p~s A,ND· qAfU)ErI ·PEAS ; ID'."PocRITE ! YOIJ ~o TO YOUR CHURCH, 

, ·• •. YOUR HOLY PLACi .:A~tELEVE;N/ '.;Y,(jtj:,:IBEAC-H:·.:Ai,'jr}_:j':iP;~Lt'XQUR LOVE-QF GOD 1·s C~TURES . YOU LIAR ! 

: .: , · YOU . BLASPHEMOt)"~-•BEING.,'YOt(W!LL 'EAT}YOtrt{:'.tM,$.PITh1·11Y·AT-'DINNERTIME . YOU WILL EAT YOUR 

;,: •- : -- .owN:wo~s~·· A1t:·Tn1~Gs·;BRfoli.f:i~:-'·~tiv1gvr..if;AHt-.c!iBA'.UPRE9 aP&T . AND_ sNiALL , -_ALL· THINGs. 

_·· "> · • WlSt .·ANDi WONDERfllf •. wolfDER1'tjr;t::WIS!'?.>$ifli;:·:1;0RI),:;C:d;itMADZ THEM ALL! • IT ' S HARD TO BELIEVE 

, ·_. ·•:_ . : ,. THAT. YOU'ARE HUMAN,:i\T': ALL~::it1HEJtN:i:MAts-ixou:1~imw-. 'iiio-\.s\~ALLOW.' D6WN 'youh GREEDY THROAT. IS 

~'-• : . ;: .CLEAR :ev;rD:BNCF.i:THAT :yotr ' JIAV1f;1IBliAVED'il~ifi}VlLI::: ''G◊r7r;[NtJB' T0° 'BEHAVE ,-. LIKE AN UN- CIVIL!SED 

• \c'::,'f i~iii~i1;r1■ilf ffliit]!~rhl]y:~]~i:~r~~Tl 
• .. --1~:. ,:13:u.ir. iKif.:e; .I'l'? -I<_IliliX·J1:!)i{~h+i.f '~1{Q\Y';:~1.1A~'hOt~11~:.wou:J;irf KP:L? . S'rICl{ THE . KNIFE. IN? · TAKE AWA 

h--~~~~~= 
•:' •,· .. _ .··-· 'l'HAT; lIAS:t J3af;N·: S!JtU'(iHlfJsRrui \IN -':A?SU!iO:H.TSR';.sousE.~<.S1Atr.G HTER; OT0RTU!:IB, MEAT • SWALLOWER • BE • 

~~_; :rr -~1ir;a ;, ~:~,::~~IMA;~:N~~xi'Jt-9~~,(j)\}/◊~J)i~:~'9Jjsx}IW. _ q,o. : AN't¥1s . THEN_ rir' THE. NAi\$· OF. -HU11AN­

:- ' '. •. -; :-,ITY ,~ DQNl1'·'' :E;A'lt T}fEM':l ,iiQTJ\S:lX<:1.V~@.:;: A,:"@t,W:rtli.,:I<J{.Jl'E:_ Alf]} : FORK •. you·:- S.TAB ·AND SWALLOW ' WITH' 

!:. ·:· ;:~tl.f~::·~~$R~-l~¥r~~~,;:W11'.:;~~~~~.~9~-~~J-tif ·;-~~~~-~n!:: : .• ~gu E~~;~ ~~~~. Tm 

·\• ,,;._. :, ·rr~()llJ";,:{Y:OW.~·--fffH/~,o~gx:;::Y01JR;ij_O~;s:1;.-_io.vR'.DOG!M,.;A}II)'':GµILT ••• '(OU JUSTIF'.f _·YQU];(SELF . rou 
<-t · Y_ ,~_N':::J.?~µ-~~,X:OP'R:~~I;E1~J;t[9'1JJF,:I0~T;LO!f(J:9q .. P90Lt :.Yqu·WQID,f!_ .r9u IDIOT_! YOU KNOW !T. YOU 

• :'.~·-. . \ ' :;,FE$¥' :I'r·/·.YQtJ; ACC,'t;Pr_ ·t.'11/ A;CQEP).1-;.: .AC.Q.EP:1'./·~C-CEI1 r>N0 'CONSCIENCE, N{) GUILT ,- NO' . FEELINGS , NQ 
-. :· . . • ·•.· . • •. . . • .:-:• '·. • . . • :. •. --~· ' . • • . . -.• • . , • " ' . . . . ~- . . ' . i . . . • , ' . • . . • ' . • • • . . • 

. , ·:· . \l?EkR'f;:':N:O>WONDER ,:xmt tJUFT>>T:I-lROOGR rotJ·R'.Lil'r> IN IGNORAiiCE . IGNORE •' tGNORE . WHAT THE HEAi 

• ::'::::: ... $bE!$tfT~ -kNO\V'.~ --THE .ID'.R biJf N.O'l'· ;SEE! jim ·µ\!',$ , ::T~ CALF, rHE cow , • <rHE -PIG," THE SHEEP ; • '.!.'HE 

.· '. ;•i ·.~-:8U:I;!/(·BU¼)mi:1tl )3Ul:t_SHITi ··$HIT )1' 1 S BULL " ;THA.T. 1S· ·1'mAT ·you H!:AR , THAT- ' S _WHA'l' YOU LIS'.l.'E] 

. ·--~; <:''::"J.o-;,:_.::.11{Air-~s.·\lffi/4.i;~lr·~Ep1-E,:YE':.THNr~v1fµ\rr. You: WANT ·!- YCJY witt GET ~jc~IB· HERE . B011· .: SHIT . 
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